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Preface

How does one write a book about the Tarot? It is like trying to empty the sea with a fork.

For more than forty years, Alejandro Jodorowsky has been investigating the dynamic and
multiple aspects of the Tarot through readings, lessons, discoveries, conferences ... If it had
been necessary to transcribe this work in its entirety, we would have ended up with tens of
thousands of pages—each equally impassioned and disorganized, each touching on the
various aspects of this art that refuses to let itself be imprisoned within any kind of rigid
structure.

As this was not possible and we needed one book, and only one book, Alejandro and |
chose to present the Tarot from a variety of different perspectives that would allow this book to
serve both as a manual for beginners and a serious tool for experienced Tarot readers, while
giving all its readers a work that would be a pleasure to read.

This is why all the parts of this book include an introduction written in the first person by
Alejandro, retracing the unique path he has carved out over a lifetime in the company of this
demanding teacher and powerful ally known as the Tarot.

With respect to all the technical parts, our chief concem was to be faithful to the extreme
plasticity of the Tarot, which is light and profound, linear and multidimensional, gamelike and
complex. It refuses to be reduced to any one of the countless possibilities it opens. This is why
we sought to create a book that could be read either in sections or straight through, in which
each subject is both summed up briefly and discussed in great depth, and whose illustrations
provide a ceaseless echo to the text, based on the truth that the Tarot constitutes first and
foremost an apprenticeship in seeing.

The book has been organized into five parts. The purpose of the first part is to familiarize the
reader with the overall structure of the Tarot and its numerological and symbolic foundations.
The second part examines each card of the Major Arcana, while the third does the same for the
Minor Arcana. The fourth part represents what we intend to be a first step in the dynamic
reading of the Tarot: the study of pairs, the various combinations between two and more cards.
For all intents and purposes, every element of the Tarot is linked in this fashion to all the
others. Finally, the fifth part is dedicated to the actual art of reading the cards.

We want to take this opportunity to thank Barbara Clerc in particular, who has been
transcribing and archiving the unpaid lessons and readings given by Alejandro Jodorowsky.
She put all these archives at our disposal. Without her, they would have remained only part of
oral tradition.

MARIANNE COSTA

Note: The cards reproduced in this book are taken from the Tarot of Marseille restored by Alejandro
Jodorowsky and Philippe Camoin, and reproduced here with the generous permission of Camoin Editions
(sales@camoin.com). Copyright © 1997. All rights reserved.
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Introduction

| first met the cards when | was seven years old living in Tocopilla, a small Chilean port town
nestled between the glacial Pacific Ocean and the mountainous plateaus of Tarapaca, the
driest region on Earth, where not a drop of rain has fallen in centuries. The town merchants
would close up shop at noon until five every afternoon because of the extreme heat. My father,
Jaime, would lower the metal shutter of his Casa Ukrania [Ukraine House}l—which sold
feminine undergaments and household items—and go play billiards at Crazy Abraham’s, a
Lithuanian Jewish widower who had washed up here under mysterious circumstances. In this
warehouse where women never set foot, the nomally competing merchants declared a
momentary truce and gathered around a green table where they showed off their virility by
making cannon shots. According to Jaime’s philosophy a child’s brain was already formed by
age seven, and should be treated as an adult. So on my seventh birthday he allowed me to go
with him to play billiards. The deafening noise made by the balls striking each other and the
white and red trails they left across the olive-green felt failed to impress me. What did catch my
eye and fascinated me was a card castle. Crazy Abraham was obsessed with building large
castles out of cards. He would leave these huge and imposing constructions, no two of which
were ever alike, on the bar counter far from any drafts until he got drunk and intentionally
knocked them down, only to immediately begin building another. Jaime would mockingly tell
me to ask the “loony” why he did this. Smiling sadly, he would give a child the answer he did
not wish to give to adults: “l am imitating God, little one, the one who creates us, destroys us,
and with what's left of us, he rebuilds.”

As an antidote to the boredom of provincial life, my father would invite a group of friends
over to play cards for hours on Saturday evenings and Sundays after lunch while my mother,
Sara Felicidad, the only woman present, served beer and canapés, like a shadow. The rest of
the week the cards slept under lock and key imprisoned in a dresser. These decks fascinated
me, but | was forbidden to touch them. According to my parents, they were only for adults. This
gave me the idea that cards, wild beasts that could be tamed only by a wise man—Jaime in
this instance—had magical powers ... As the players used beans instead of chips, every
Monday my mother, perhaps to release the pain she felt at being excluded from the game,
boiled them for soup, which | would slurp down with the feeling that it was giving me some of
their powers.

Being the son of Russian immigrants, my physical appearance was quite different from that
of the native Chileans and left me without any friends. My parents were wrapped up for ten
hours a day in the Casa Ukrania and had no time for me. Weighted down by the silence and
solitude, | began examining the furniture in their room in hopes of finding a detail that would
would reveal the faces hidden behind their masks of indifference. In a comer of the closet,
between the perfumed clothes of Sara Felicidad, | found a small rectangular metal box. My
heart began beating faster. Something told me | was about to receive an important revelation. |
opened it. Residing inside was a Tarot card called “The Chariot.” It showed a prince driving a
flaming vehicle. Tongues of fire had been added with lines of black ink and colored with yellow
and red watercolors. Who had gone to the trouble to transform the original drawing by adding
flames? Lost in my thoughts, | did not hear my mother coming in. Caught in the act, | confessed
my guilt and handed her the card. She took it from me reverently, clutched it to her chest and
broke out sobbing. When she recovered her calm, she told me how her late father had always
carried this card in a pocket of his shirt, close to his heart. He had once been a Russian ballet
dancer who was over six feet tall and had a leonine mane of blond hair. He fell in love with my



Jewish grandmother and followed her into exile, although under no obligation to do so. In
Argentina, clumsy as he was in everything conceming the details of everyday life, he climbed
on top of a barrel full of alcohol to try to adjust the flame of a lamp. The cover of the container
gave way, and he fell into the alcohol, still holding the oil lamp in his hands. The liquid burst
into flames, and my grandfather was bumed alive. Sara Felicidad was bom one month after
this atrocious death. One day, her mother, Jasche, told her how she had found the card, intact,
among the ashes of her beloved husband. One night after the burial, the flames of The Chariot
appeared without anyone having drawn them. My mother harbored no doubt about the veracity
of this story. In my own childish innocence, | believed it too.

When | was ten years old, my parents sold their business and announced that we were
moving to Santiago, the capital. Losing my home so abruptly plunged me into a venomous
mental fog. | expressed my suffering by growing fat. Transformed into a little hippopotamus, |
dragged myself to school, eyes glued to the ground, under the impression that the sky was a
cement vault. My pain was compounded by the rejection of my classmates when they noticed
that my penis had no foreskin in the showers after gym class. “Wandering Jew,” they shouted,
while spitting on me. The son of a diplomat recently arrived from France spit on the back of a
card and stuck it to my forehead. Bursting with laughter, my classmates shoved me in front of a
mirror. It was one of the Arcana from the Tarot of Marseille, “The Hermit.” | saw in it my
infamous portrait: an individual with no territory, alone, numb with cold, feet injured, walking for
an etemity in search of ... what? Something, anything at all, that would give him an identity, a
place in the world, a reason to live. The old man was holding up a lamp. What held up my
millennial soul? (Faced by the cruelty of my companions, | felt that my weight was a pain that
had been transported for centuries.) Could this lamp be my consciousness? And what if | was
not a vacant body, a mass inhabited only by anguish, but a strange light that traveled through
time, borrowing various vehicles of flesh in search of that unthinkable being my grandparents
called God? What if the unthinkable was beauty? Something like a pleasant explosion broke
through the barriers imprisoning my mind. My sorrow was swept away like dust. With the
anxiety of a shipwreck survivor, | set off in search of a port where young poets got together. It
was called the Café Iris. Iris, the messenger of the gods: she who united Heaven and Earth
and was the feminine complement of Hermes! And someone had stuck upon my forehead a
Hemit! This was the café-temple where | would meet friends: actors, poets, puppeteers,
musicians, and dancers. | would grow up among people who were desperately seeking beauty
like me. During the forties, drugs were not in style. Our conversations, fueled by creative fervor,
lingered over a bottle of wine that no sooner empty would be replaced by another one. At the
break of dawn, famished and drunk, we would run to the Botanical Gardens to burn off the
alcohol. A sixty-year-old Frenchwoman, Marie Lefévre, lived with her eighteen-year-old
boyfriend, Nene, in a narrow basement apartment facing the park. She was poor, but there was
always a full pot of soup simmering in her kitchen, a chaotic magma that contained the leftover
food the neighboring restaurant gave her:in retum for card readings for its customers. While her
naked lover snored away, Marie, wrapped in a Chinese dressing gown, served us full bowls of
the delicious broth in which we could find fish, meatballs, vegetables, grains, noodles, cheese,
chicken livers, beef belly, and lots of other delicacies. She would then do a Tarot reading,
using cards she drew herself, on the stomach of her lover, who even a cannon blast would not
wake up. This bizarre contact with the cards was decisive for me; thanks to this woman, Tarot
remains forever connected with generosity and boundless love in my heart.

Sixty years have gone by since then, and, following her example, | have always given card
readings for free. At a time when | felt like a prisoner on the cultural island that my country was
then, Marie Lefevre predicted: “You will travel across the entire world, without stopping, until
the end of your life. But hear this well, when | say world | am talking about the entire universe.
When | say end of your life, | am talking about your current incamation. In reality, you will live in
other forms for as long as the universe lives.”

Later in France | worked with Marcel Marceau, who bestowed on me the greatest honor ever
granted in his troupe: to show, while motionless in a suggestive pose, the placards announcing
the title of his pantomimes. This was how, transformed into a statue of flesh, | fraveled through
a number of countries for five years. Marceau put all of himself, body and soul, into each
performance. Afterward, exhausted, he would lock himself away in his hotel room for many



long hours. On the next day, without visiting the city, he retumed to the theater to rehearse a
new sketch orto correct the lighting. Alone in these countries where often | did not even speak
the language, | visited museums, picturesque streets, and artist cafés. Little by little | took on
the habit of looking for esoteric bookstores where | could buy Tarots. This was how | managed
to put together a collection of more than a thousand different decks: alchemical, Rosicrucian,
kabbalistic, gypsy, Egyptian, astrological, mythological, Masonic, sexual, and so forth. All of
them consisted of the same number: of cards, seventy-eight, divided into fifty-six Minor Arcana
and twenty-two Major Arcana. But each of them was illustrated differently. Sometimes the
human figures were transformed into dogs, cats, unicoms, monsters, or gnomes. Each version
included a booklet in which its author proclaimed himself to be the bearer of a profound truth. |
did not grasp either the meaning or the use of these very mysterious cards, but | bore a great
affection for them, and finding a new deck filled me with joy. Naively, | was hoping to find the
one Tarot that would transmit to me what | was so anxiously searching for: the secret of etemal
life. During the course of one of my journeys to Mexico as Marceau's assistant, | made the
acquaintance of Leonora Carrington, a surrealist poet and painter who had had a love affair
with Max Emst during the Spanish Civil War. When Emst was imprisoned, Leonora went mad,
with all the horrors that implies but also with all the doors that this malady opens in the prison
of the rational mind. Inviting me to eat a skull made from sugar with my name carved on its
forehead, she told me: “Love transforms death into sweetness. The bones of the skeleton of the
Thirteenth Arcanum are made of sugar.” When | realized that Leonora used the symbols of the
Tarot in her work, | begged her to initiate me. She answered: “Take these twenty-two cards.
Examine them one by one and then tell me what you feel is the meaning of what you see.”
Overcoming my shyness, | obeyed her. She rapidly wrote down everything | said to her. When |
finished, with my description of The World, | was soaked in sweat. With a mysterious smile on
her lips the painter whispered to me: “What you just dictated to me is the secret. As each
Arcana is a mirror and not a truth in itself, become what you see in it The Tarot is a
chameleon.” She then immediately made me a gift of the deck created by the occultist Arthur
Edward Waite with its nineteenth-century-style drawings that later became very fashionable
among the hippies. | believed that Leonora, whom | viewed as a priestess, had given me the
key to the luminous treasure at the core of my darkened interior without realizing that these
Arcana only act as stimulants of the intellect.

On my return to Paris, | began frequenting a café by Les Halles, La Promenade de Vénus,
where once a week André Breton would meet with his surrealist group. | allowed myself to offer
him this Waite Tarot, expecting his approval while hiding my pride. The poet examined the
cards of the Arcana attentively with a smile that gradually transformed into a grimace of
disgust. “This is a ridiculous deck of cards. lts symbols are lamentably obvious. There is
nothing profound in it. The sole valid Tarot is that of Marseille. lts cards are intriguing and
moving, but they never sumrender their intrinsic secret. One of them inspired me to write
Arcanum 17.”

An ardent admirer of this great surrealist, | threw my card collection into the trash, keeping
only the Marseille Tarot, or more specifically the version published by Paul Marteau in 1930.

But if, like Breton, | grasped very little of the meaning of these cards—which, next to Waite's
seductive images, seemed hostile, especially all those of the Minor Arcana—I decided to
engrave them in my memory, hoping thereby that whatever my intellect was incapable of
deciphering would be understood by my unconscious. | began memorizing every symbol,
every gesture, every line, and every color. Little by little, aided by my stubbom patience, |
managed to visualize, although imperfectly, the seventy-eight Arcana with my eyes closed.
During the two years this experiment lasted, | went every moming to the National Library of
Paris to study the Tarot collections donated by Paul Marteau and the books devoted to this
subject. Until the eighteenth century, the Tarot had been incorporated into a game of chance,
and its profound meaning went by unnoticed. Its drawings had been mutilated or changed,
decorated with portraits of nobles, using the deck to reflect the pomp and ceremony of the royal
court. Each line said something different, often contradicting the others. In reality, instead of
speaking objectively about the Tarot, authors tumed it into their self-portrait interwoven with
superstitions. | found Masonic, Taoist, Buddhist, Christian, astrological, alchemical, Tantric,
Sufi beliefs, and so on.



It could be said that the Tarot was a domestic servant eternally working for a doctrine that
was external to it. But the most surprising fact that | discovered was this: ever since the
Protestant pastor and Freemason Court de Geblin (1728—-1784) published the eighth volume of
his encyclopedia, Monde Primitif.[Primitive World] in 1781, which attributed characteristics to
the Tarot that were esoteric and not merely related to games, nobody had truly examined the
Arcana, neither he nor his disciples. Not realizing that these cards are a visual language that
demands to be seen in its entirety and in every detail, Geblin mistook his fantasies for realities
and stated that the Tarot came from Egypt—"Hieroglyphs belonging to the Book of Thoth
salvaged from the ruins of an age-old temple.” He published a poor copy of the Marseille Tarot
from which he eliminated many details; he granted a zero to Le Mat? and baptized it “The Fool”
to give it a negative meaning: “It has no value save what it gives to the others, exactly like our
zero, thereby demonstrating that nothing exists in madness.” He added a leg to The Magus's
table; changed The Emperor and The Empress into King and Queen, The Pope and Female
Pope into High Priest and High Priestess; baptized the nameless thirteenth Arcana “Death”;
was mistaken about the number for Temperance, on which he printed a XIll; decided that the
person in Arcana VIl driving The Chariot was Osiris Triumphant; named The Lover “The
Marriage,” The Star “Sirius,” The Devil “Typhon,” The World “Time,” and The Hanged Man
“Prudence” (while placing him right-side up); he removed the original colors as well as the
original framing that consisted of an initiatory rectangle formed by two squares. He claimed he
was correcting the “errors” of the original by doing this.

Following this publication of the first esoteric treatise on the Tarot in Monde Primitif,
occultists began raving in eamest, neglecting to give any deeper examination to the drawings
of the Tarot of Marseille, believing Court de Gebelin’s copy and his Egyptian explanations to
be the authentic esoteric truth. In 1783, a then-fashionable seer, the barber Alliette, under the
pseudonym of Eteilla (1750-1810), created a fanciful Tarot with links to astrology and the
Hebrew Kabbalah. Then Alphonse-Louis Constant, alias Eliphas Levi (1816—1875), despite
his vast intuition, turned his nose up at the Tarot of Marseille, which he deemed “exoteric,” and,
in Transcendental Magic: Its Doctrine and Ritual,' drew “esoteric” versions of The Chariot, The
Wheel of Fortune, and The Devil. He established that the twenty-two Major Arcana were
illustrations of the Hebrew alphabet and discarded the fifty-six Minor Arcana. This idea was
adopted by Gerard Encausse, who, under the pseudonym of Papus (1865-1917), created a
Tarot with Egyptian figures illustrating a Hebraic kabbalistic structure. Following these
attempts to graft all sorts of esoteric systems onto the Tarot, thousands of books based on a
nonexistent “tradition” were written seeking to prove that the Tarot was the creation of the
Egyptians, the Chaldeans, the Hebrews, the Arabs, the Hindus, the Greeks, the Chinese, the
Maya, or extraterrestrials. Some even mentioned Atlantis and Adam, to whom was attributed
the sketching of the first cards under the instructions of an angel. (For religious tradition, sacred
works are always of heavenly origin. The realization of the symbolic system was not left up to
personal inspiration of the artist but was granted by God himself). The word Tarot would be
Egyptian (ftar: way; ro, rog: royal); Indo-Tartar (fan-tara: zodiac); Hebrew (torah: law); Latin (rofa:
wheel; orat: speak); Sanskrit (fat: the whole; far-o: fixed star); Chinese (Tao: the indefinable
principle); and so forth. Various ethnic groups, religions, and secret societies have claimed to
be its father: Gypsies, Jews, Masons, Rosicrucians, alchemists, artists (Dali), gurus (Osho),
and so on. In it can be found influences from the Hebrew Scriptures, the Gospels, and
Revelation (in cards like The World, The Hanged Man, Temperance, The Devil, The Pope,
Judgment); teachings from Tantra, the | Ching, the Aztec Codices, Greco-Latin mythology ...
Each new deck of cards contains the subjectivity of its authors, their vision of the world, their
moral prejudices, their limited level of awareness ... As in the story of Cinderella, in which
each of her half-sisters is prepared to cut off one end of her foot so she can wear the glass
slipper, every occultist alters the original structure.

To make the Tarot conform to the twenty-two paths of the Tree of Life that join the ten
Sephirot of kabbalistic tradition, A. E. Waite exchanged the number 8 of Justice for the number
11 of Strength, transformed The Lover into The Lovers, and so forth, thereby falsifying the
meaning of all the Arcana. Aleister Crowley, an occultist belonging to the Order of the Temple
of the Orient (OTO), also changed the numbers and the drawings (and thus the meaning), as
well as the order of the cards. Justice became Adjustment; Temperance, Art; and Judgment,



Aeon. He eliminated the Knights and the Pages and replaced them with Princes and
Princesses. Oswald Wirth, a Swiss occultist, Freemason, and member of the Theosophical
Society, drew his own Tarot, into which he introduced not only medieval costumes, Egyptian
sphinxes, Arab numbers and Hebrew letters in the place of the Roman numerals, Taoist
symbols, and the alchemical version of The Devil invented by Eliphas Levi, but also drew
inspiration from the clumsy version of Court de Gébelin (see his Tower, his Temperance, his
Justice, his Pope, his Lover), appearing to assert that the Tarot of Marseille was a folk—or, in
other words, common—version of Gébelin's Tarot. The thousands of adepts of an American
Rosicrucian sect declared that the Egyptian Tarot of R. Falconnier—a shareholding member of
the Comédie-Frangaise, who drew and published itin 1896, dedicating it to Alexandre Dumas
the younger—was an original sacred deck. Three centuries of dreams and mystification!

A sacred work is by essence perfect; the disciple should adopt it in its entirety without
attempting to add or subtract anything whatsoever. No one knows who created the Tarot, nor
where, nor how. No one knows what the word Tarot means or to what language it belongs. Nor
does anyone know if Tarot was like it is from the beginning or if it is the end result of a slow
evolution that would have begun with the creation of an Arab card game called naibbe (cards)
to which the Major Arcana and those whimsically called the Honors or Court Cards were
added over the course of the years. Simply creating new versions of the Tarot of Marseille,
anonymous like all sacred monuments, by imagining it is enough to change the drawings or
the names of the cards to achieve a great work, is pure vanity.

What was the intention of the creator of this nomadic cathedral? Was one lone human being
capable of giving shape to such a great encyclopedia of symbols? Who was capable of
amassing such knowledge in a single lifetime? The Tarot is crafted with such great precision,
its internal relations and geometrical unity are so perfect, that it seems impossible to believe
that this work was achieved by a solitary initiate. Merely the invention of the structure, the
creation of the personages with their dress and their gestures, and the establishment of the
abstract symbology of the Minor Arcana requires a great many years of intense labor. The short
span of a single human lifetime would not be enough. Eliphas Levi, in his Transcendental
Magic, if we read between the lines, expresses this insight:

It is, in fact, a monumental and singular work, strong and simple as the architecture of the pyramids
and consequently enduring like those—a book that is the sum of all the sciences; that can resolve
every problem by its infinite combinations; that speaks by evoking thought, is the inspirer and
regulator of all possible conceptions, the masterpiece perhaps of the human mind, assuredly one of
the finest things bequeathed to us by Antiquity, a universal key. It is a truly philosophical machine
that keeps the mind from straying while leaving its initiative and liberty; it is mathematics applied to
the absolute, the alliance of the positive and the ideal, a lottery of thoughts as exact as numbers; it is
finally perhaps the simplest and grandest conception of human genius.

To imagine the Tarot's origin (card games had already been banned in the statutes of Saint-
Victor of Marseille Abbey for those pursuing a religious vocation in 1337), we need to go back
at least to the year 1000. During this era in the south of France and in Spain, it was possible to
see a church, a synagogue, and a mosque cohabitating in healthy conditions of peace and in
close proximity to one another. The three religions respected each other, and the wise men of
each had no hesitation about discussing things with their counterparts and leaming from their
contact with one another. The Christian influence is obvious in Arcana ll, V, Xlll, XV, XX, and
XXI. The four Hebrew letters, Yod-Hay-Vav-Hay, which designate the deity, can be
distinguished in the head of the skeleton of the hameless Arcana, and the ten Sephirot of the
kabbalistic Tree of Life can be seen on The Hanged Man’s chest. Muslim symbols appear in
the Minor Arcana. For example, on the top of the Ace of Cups there is a circle with nine points
that by all evidence represents the initiatory enneagram. It is possible that a group consisting of
sages from the three faiths, foreseeing the decay of their religions—which, out of a thirst for
power, would inevitably stir up hatred between the sects—and the forgetting of the sacred
tradition, worked together to deposit this knowledge in a humble card game, which amounted
to preserving and concealing it so that it could travel through the darkness of history until it
reached a remote future where individuals of a higher level of consciousness would decipher
its wonderful message.



Rene Guenon, in Symbols of Sacred Science, writes:

The people thus preserve [in their folklore], without understanding them, the debris of ancient
traditions sometimes even reaching back to a past too remote to be determined. In so doing they
function as a more or less “subconscious” collective memory, the content of which has manifestly
come from somewhere else. The things so conserved are found to contain in a more or less veiled
form a considerable body of esoteric data.?

J. Maxwell, in Le Tarot, le symbol, les arcans, la divination,? is the first author to have gone
back to the Tarot's origins, recognizing that the Tarot of Marseille (the one by Nicolas Conver)
is an optical language and needs to be looked at in order to be understood. Later, Paul
Marteau, in his book Le Tarot de Marseille,* in imitation of Maxwell, reproduced the cards,
analyzed them one by one, detail by detail, taking into consideration their number, the meaning
of each color, and that of each gesture of the figures. However, although he pursued the true
path of Tarot study inaugurated by Maxwell, he made two mistakes. On one hand, the deck he
uses is only one variation of the original. His drawings are exact copies of the Tarot of
Besancon published by Grimaud at the end of the nineteenth century; Grimaud was only
reproducing another Tarot of Besangon published by Lequart and signed “Amoult 1748.”
Marteau also permitted himself to alter certain details, as this made it possible for him to
commercialize the deck and receive royalties from it as the author. On the other hand, he kept
the four basic colors imposed by the printing machines, instead of respecting the old and more
varied colors of the hand-painted decks.

Unable to find any Tarot closer to the authentic one than that of Paul Marteau, | devoted
myself to it reverently. | realized that if anyone could teach me how to decipher it, it would not
be a teacher of flesh and blood, but the Tarot itself. Everything | wanted to know was right there
between my hands and before my eyes, in the cards. It was essential to stop listening to the
explanations founded on the “tradition,” the concordances, the myths, the parapsychological
explanations and allow the Arcana to speak for themselves. To integrate the Tarot into my life,
beyond memorizing it, | performed actions with it that rational minds would probably consider
childish. For example, | slept every night with a different card under my pillow, or spent an
entire day with one of them in my pocket. | ubbed my body with the cards; | spoke in their
names, imagining the rhythm and tone of each of their voices. | visualized each figure naked,
imagined its symbols covering the sky, completed the drawings that disappeared in the frame: |
gave full bodies to the animal that accompanies The Fool and to the Pope’s acolytes,
extended the Magician’s table until its invisible fourth leg was revealed, imagined from where
the veil of The High Priestess hung, saw toward what ocean flowed the stream that nourished
the woman of The Star and where the pool in The Moon went. | imagined what The Fool was
carrying in his pocket and The Magician in his pouch, the undergarments of The High
Priestess, the vulva of The Empress and the phallus of The Emperor, what the Hanged Man
was hiding in his hands, to whom belonged the decapitated heads of Arcanum XIlI, and so on.
| imagined the thoughts, emotions, sexuality, and actions of each figure. | made them pray,
insult, make love, recite poems, heal.

As the word Arcanum—Major or Minor—is not printed on any part of the deck, we should not
see the cards as “a secret, hidden thing, a thing that is occult and extremely difficult to know.” It
was up to me to give them a name: Engravings, Cards, Figures, Arcana, Victories, the choice
was open. As the words Epee [Sword], Coupe [Cup], Baton [Wand], and Deniers [Pentacles]
were already there, | opted for Arcana (Major and Minor), then for an alphabetical order: A for
Arcana; B for Baton; C for Coupe; D for Deniers; E for Epee; F for Figures.

| developed my knowledge of Paul Marteau’s Tarot for more than thirty years, organized
workshops, and gave classes, teaching it to hundreds and hundreds of students. In 1993 |
received a postcard in which Philippe Camoin, direct descendent of the Marseilles family that
had been printing Nicolas Conver’s Tarot since 1760, told me about the auto accidentin which
his father, Denys Camoin, had died. This tragic death had affected him deeply, especially as
the municipal authorities had taken advantage of the tragedy to expropriate the property of the
printing house, demolish it, and erect a dental school. He could not get past his mouming and
following futile attempts to rejoin society, Philippe Camoin became a hermit. He spent ten



years shut up in his father's house in the small town of Forcalquier with no other
communication with the world except that provided by a satellite antenna that allowed him to
receive more than one hundred different channels on his television. This was how he was able
to leam the basics of a dozen languages. The cathode screen became his interocutor. He
thought he could smell the odor of the people appearing on the screen. When he had a
problem or a question, he pressed his remote control at random and, as if by magic, an image,
a broadcast, gave him a response. One sleepless night, when the clock said three o’clock, he
asked this question: “What should | do to continue the family tradition interrupted by the death
of my father?” and he pressed a button. | appeared on the screen responding to a journalist.
Philippe had the feeling | was addressing him in particular. Several days later he repeated his
question, and | reappeared on the screen. This phenomenon occurred a third time. This was
why he decided to retum to the world and write me to request a rendezvous.

When | saw him arriving, it was impossible to tell his age. He could have been fifty years old
or twenty; one could have described him as a sage as easily as one could have said a child.
He had difficulties expressing himself. Long silences interrupted every word that fell from his
mouth. He gave the impression of saying nothing that was personally inspired, as if everything
was being dictated to him from a faraway dimension. The transparency of his skin revealed
that he was a vegetarian. He had a tattoo at the base of each of his thumbs. There was a moon
on the left and a sun on the right. He wanted to attend my Tarot classes. The other students
wondered if Philippe was mute. He had immense difficulty establishing relations with human
beings. It was easier for him to communicate with beings from other worlds. The god Shiva
moved him because, although he was a divine entity spreading love and fertility, all the
demons obeyed him.

| decided to undertake a therapeutic initiative using psychomagic. If the death of his father
had broken the bonds connecting his son to the world, it would be necessary to reconnect
Philippe to the family tradition in order to restore them. To do this, | suggested we together
restore the Tarot of Marseille. At this time, | was under the impression that this task would
simply involve eliminating the small details added by Paul Marteau, and perhaps refining some
of the drawings that, over time, copy after copy, had eventually been passed down in a
confused fashion. Philippe welcomed my proposal enthusiastically. He realized that this was
the reason he had sought me out. | spoke with his mother and asked for her help. After the
death of her husband, she had donated a considerable collection of Tarots to different
museums, and she provided us with letters of recommendation. We were always warmly
welcomed, and we were allowed to obtain slides of all the cards useful for our research.
Madame Camoin also kept an important collection of printing plates dating from the eighteenth
century. At the end of a year of research, we realized just how immense was the task awaiting
us. It was not a question of changing a few details or giving a few lines greater precision; it
required the entire restoration of the Tarot by giving it back its original colors, painted by hand,
and the drawings that generations of copyists had erased. Fortunately, while only fragmentary
portions survived on some copies, parts that supplied the missing pieces appeared on others,
allowing the entire image to be completed. We had to work with powerful computers, thanks to
which we were able to compare the countless versions by placing one image on top of the
other, versions that included those of Nicolas Conver, Dodal, Frangois Tourcaty, Fautrier,
Jean-Pierre Payen, Suzanne Bemardin, Lequart, and so on.

We worked together on this restoration for two years. Philippe reconnected with the world
and showed evidence of extraordinary skill. He used a computer like an expert. The complexity
of the task required more powerful machines. With no worry about expense, his mother
provided the technical elements we needed. The difficulty of this restoration work resided in
the fact that the Tarot of Marseille is made up of symbols that are closely intertwined and
connected to one another; if a single line is altered, the entire work is adulterated. A large
number of printers of the Tarot of Marseille existed during the seventeenth century. Eighteenth-
century Tarot decks were copies of the earlier ones. We therefore cannot accept that any
eighteenth-century Tarot could be the original. It is extremely likely that Nicolas Conver's
version from 1760 contains errors and omissions. While the drawings were hand painted
originally, the number of colors the industrial machines used by eighteenth-century printers
could produce was limited. Depending on the printer, the lines and colors were reproduced



with varying degrees of fidelity. Those who were not initiates simplified the symbols
tremendously. Those copying them added errors to errors. On the other hand, we observed that
some Tarots have identical and superimposable drawings, and yet each contains symbols that
do not appear on the others. We deduced that they had been copied from the same Tarot, an
older version that is now missing. ltis this original Tarot that we wanted to restore.

We had stumbled upon an apparently insurmountable problem: no museum owned a Tarot
of Marseille that was complete, ancient, and hand painted. Our work was halted for a time that
seemed like an etemity. Suddenly | remembered that on the Plaza Rio de Janeiro in Mexico
City, sixty yards from the house | used to live in, lived the antiquarian Raul Kampfer, a
specialist in Aztec and Mayan relics. In 1960 he had fried to sell me an old “French” Tarot
painted by hand, for which he wanted ten thousand dollars. Obsessed with the Waite version
at that time, | did not find it interesting, and in any case it was far too expensive. And then |
forgot aboutit ... Miracle: near to where | once lived was perhaps the valuable example that we
so desperately needed!

Philippe and I left for Mexico and, gripped by excitement, knocked at the antiquarian’s door.
A young man answered: it was the son of Raul Kampfer, who had died. The young man kept
the objects left behind by his father religiously in one room. He did not know if a Tarot was
hidden among them. He asked us to help him look for it. After a long and extremely anxious
time, we finally discovered it in a cardboard box at the bottom of a suitcase. The boy sold it to
us for a reasonable price, and we retured to Paris with our prize. This Tarot served us as the
essential guide for restoring the former colors by computer.

As our work advanced, | was going through a series of actual spiritual short-circuits. | had
spent so many years grafting Paul Marteau's Tarot onto my soul, giving every detail the
deepest meaning possible—something | could do by placing a boundless love in the Arcana—
that certain changes affected me like stabs from a knife.

Basically, the restoration work demanded that part of me, in the name of change, accept its
death. By transforming the two dice of Paul Marteau’s Magician—one showing the 1 and the
other showing the 5 (making 15, the number of The Devil), and hiding on their opposing faces
a2 and a6 (Yod, 10 + He, 5 + Vav, 6 + He, 5), which allowed me to say that the demon was
only a mask of God—into three in the restored version, the three faces adding up to seven (3 x
7 = 21, The World), compelled the alteration of these symbols into absolutely different ones,
which forced me to make exhausting mental efforts to substitute them for the ones | cherished.

The same thing happened to me with The Emperor’s white shoes. | was used to thinking
that the powerful monarch took steps of irreproachable purity as full of wisdom as his white
beard. But in reality the shoes were red and his beard as blue as the sky. These were the steps
of a conquering activity, similar to the cross on the scepter that imposed its mark on the world,
and the beard of a man who was sensitive, spiritual, and open, one more intuitive than
intelligent. In The Lover, to my great chagrin, | had to forget the parallel | had drawn between
the central figure, whom Marteau depicted barefoot, and Moses, who took off his shoes in order
to hear the voice of Him on High in the buming bush. It was painful to accept that this figure
had red shoes as active as those of The Emperor or The Fool, which gave his love a less
divine and more earthly appearance. Marteau’s Hanged Man was not suspended by one foot,
whereas he was in our version. | had to transfer from a figure who had freely decided not to act
to another one who welcomed his bonds like a cosmic law against which he could not rebel,
which signified that freedom was, for him, obedience to this law. In Marteau’s Arcanum XIll, the
skeleton is cutting off his own foot: self-destruction. In ours he has a blue foot as well as one
am and a spinal column of the same color, a constructive action repeated in his scythe, where
the old red was blended with this heavenly blue, signifying a seeding of the spirit. Marteau’s
Devil brandishes a sword by the blade, stupidly wounding his hand, whereas in ours this hand
is holding a torch, casting light in the darkness. In The Tower three initiatory steps and a door
appear, which implies that the two figures are not falling but have left joyfully and of their own
free will ... and so many other details that changed my vision.

Of course, | needed time to abandon Marteau. | began by mixing the two decks, which |
presented all together to the consultant. Gradually the old deck appeared to wither like autumn
leaves, while the new one seemed to acquire a more intense energy each day. One
Wednesday moming, in the garden of my home in Vincennes, | buried my beloved Paul



Marteau Tarot at the foot of a bushy lime tree with the sorrow of a son burying his mother, and
planted a rosebush on top of it. That very evening at the café Saint-Fiacre where | gave my free
Tarot readings once a week, | used for the first time—and forever after—the restored Tarot.
This first time coincided with Marianne Costa coming to my table. My meeting with her was just
as important as that with Philippe Camoin. Without Marianne, | would never have written this
book. Even ifitis difficult for the rational mind to accept that nothing is accidental in nature, that
everything that happens in the universe is caused by a preestablished law, that certain events
are written in the future, and that the effect precedes the cause, the appearance of my
collaborator seemed like the work of a destiny established by an inconceivable being.
Marianne was first my student, then my assistant, and we ended up reading the Tarot
together, therefore fulfilling what was indicated by the Arcana: The Empero—Empress, The
High Priestess—Pope, The Moon—Sun. The initiate needs his female complement, and vice

versa, for both to attain a reading guided by Cosmic Consciousness.
A.J.



PART ONE

Structure and Numerology of the Tarot



Opening
The Tarot Is a Complete Entity

The majority of authors of Tarot books are content to describe and analyze the cards one by
one without imagining the entire deck as a whole. However, the true study of each Arcanum
begins with the consistent order of the entire Tarot; every detail, tiny as it may be, begins from
the links that connect all seventy-eight cards. To understand these myriad symbols, one needs
to have seen the final symbol they all form together: a mandala. According to Car Gustav
Jung, the mandala is a representation of the psyche, whose essence is unknown to us. Round
shapes generally symbolize natural integrity, whereas rectangular forms represent the mental
realization of this integrity. In Hindu tradition, the mandala, the symbol of the sacred central
space, altar, and temple, is both an image of the world and the representation of divine power,
an image capable of leading the one contemplating it to illumination. In accordance with this
concept, | thought of organizing the Tarot as if | were building a temple. In all traditions, the
temple summarizes the creation of the universe, seen as a divine unit that has exploded into
pieces. Osiris, imprisoned in a chest by his jealous enemies and his brother Seth, was cast
into the waters of the Nile, mutilated, dismembered, then resuscitated by the breath of Ins.
Symbolically, the Arcana of the Tarot are a chest in which a spiritual treasure has been
deposited. The opening of this chest is equivalent to a revelation. The initiatory work consists
of gathering together the fragments until the original unit has been restored. You start with a
pack of cards, you mix up the Arcana and display them flat, which is to say you cut the God into
pieces. You interpret them and put them back together in sentences. In a sacred quest the
initiate reader (lIsis, the soul) puts the pieces back together. The God is resuscitated not in an
immaterial dimension but in the material world. A figure, a mandala, is composed with the
Tarot so that the whole thing can be seen with a single glance.

This idea that the cards were not conceived one by one—as separate symbols—but as
parts of a whole did not appear to me all at once. It was a long process fueled by vague
intentions, but over the course of the years | made discoveries that provided convincing proof
that this “complete entity,” the Tarot, desired to create union.

| organized the cards by placing the even numbers on my left and the odd numbers on my
right, because in Eastem traditions even numbers are considered passive and the odd
numbers active, and because the right side is considered active and the left passive. |
compared the omamentation of Westem temples with Eastemn ones. On the facade of Gothic
cathedrals, for example, Notre Dame of Paris, an androgynous Jesus Christ, standing between
an earthly dragon and a heavenly dragon, gives us his blessing. On the portal to his right (or to
our left as spectators) stands the Virgin Mary (femininity, openness), and to his left we see a
priest dominating a dragon with his staff (masculinity, activity). Conversely, in Tantric Buddhist
temples, the male deities are placed facing our left side and females our right side. The
explanation for this is that Buddha is not a god but a level that every human being, if he or she
performs the great spiritual work, can attain. The believer ceases to be a spectator and takes a
place between the male and female principles, transformed into a temple. Conversely, Christis
a god, and no believer can become him, only imitate him. Eastem saints are Buddhas.
Westem saints imitate their God—which is the reason cathedrals behave like mirrors. The right
side of the building represents our left side and the left side our right. The Tarot of Marseille, a
Judeo-Christian creation, indicates to us in The World (XXI) that we should use it like a mirror:
the woman is holding the active baton in her left hand and the receptive retort in her right (see
p. 40).



Taking these details and others, which it would take too long to list here, as my guides, |
gradually shaped groups of cards that one day finally took the form of a mandala. | obtained a
swastika, the symbol of the creative whirlwind around which the hierarchies it creates fan out.
This symbol, which obviously indicates a circular movement around the center, the action of
divine principle on manifestation, was long considered to be an emblem of Christ. In India it
was made into the emblem of the Buddha, because it resembles the Wheel of the Law
(Dharmachakra), but also the emblem of Ganesh, the god of knowledge. In China, the swastika
symbolizes the number ten thousand, which is the sum total of beings and manifestation. It is
also the original form of feng: it indicates the four directions of squared space of the Earth as a
horizontal expansion emanating from the center. In Masonic symbolism, the pole star is
depicted at the center of the swastika, and the four arms (the Greek letter gamma, whose
shape is that of the square) of which it consists are the four cardinal positions of the Big Dipper
around it (the Big Dipper symbolizes a guiding or enlightening center).

I should acknowledge, though, that the Arcana can be organized into one whole in
countless ways. As the Tarot is essentially a projective instrument, there is no definitive,
unique, perfect form within it. This is consistent with the mandalas drawn by Tibetan monks
using different-colored sand. They all resemble one another but are never alike.

Our study of the Tarot begins with the understanding of this mandala. It is not possible to
analyze the parts without understanding the whole. When one knows the whole, each part
acquires an overall significance that reveals its ties with all the other cards. When one plays an
instrument in an orchestra, it resonates with all the others. The Tarot is a union of the Arcana.
When, after many years, | managed to successfully put it all together in my first consistent
version of the mandala, | asked it “What purpose does this study serve for me? What kind of
power are you able to give me?” | imagined the Tarot answered me: “You should acquire only
the power of helping others. An art that does not heal is not an art.”

But what does it mean to heal? Every illness, every problem is the product of a stagnation,
whether it be one that is physical, sexual, emotional, or intellectual. Healing consists of
regaining fluidity in one’s energies. This concept can be found in Lao-Tse's book, the Tao te
Ching, and in an even more precise fashion in the Book of Changes, the | Ching. Could the
Tarot correspond in some way or another to this kind of philosophy? Knowing that the optical
language of the Tarot could not be imprisoned within one single verbal explanation, | decided
to adopt as my motto the words of Buddha, “Truth is what is useful,” by giving the four Suits a
meaning that | would never dare claim to be in any way unique or definitive, but one that would
be the most useful for the therapeutic utilization | sought to give to the Arcana. It seemed to me
that instead of using the Tarot like a crystal ball, making it a tool that enabled exotic seers to
penetrate hypothetical futures, | would put it into service for a new form of psychoanalysis:
Tarology.

My initial tendency, when attempting to organize the cards into a mandala, was to obtain a
symmetrical shape. After many fruitless attempts, | could see the impossibility of such a task. |
remembered that during my first trip to Japan, the guide leading me around the ancient imperial
palace pointed out that no walls were ever constructed in a straight line and that no windows or
doors were divided into symmetrical squares. In Japanese culture, the straight line and
symmetry are considered to be demonic. Actually, the study of sacred art shows that it is never
symmetrical. The door of the Cathedral of Notre Dame in Paris that is located to our left is
wider than the door situated to our right. All symmetrical art is profane. Nor:is the human body
symmetrical: our right lung has three lobes, while our left one has two. The Tarot reveals that it
is a sacred art because the upper portion of any card is never identical to the lower, nor the left
side to the right. There is always a small detail, sometimes very difficult to make out, that
breaks the resemblance. For example, the Ten of Pentacles, which at first glance seems
perfectly symmetrical, holds in one of the lower comers (to our right) a pentacle that is different
from the rest. It has only eleven petals, whereas the pentacles located in the other three
comers have twelve (see p. 307). The flower on the lower end of the central axis has two short
light-yellow leaves, whereas the two leaves of the flower of the upper end are longer. | think
that the creators of the deck intentionally drew minute details to teach us how to see. The
vision our eyes transmit to us changes depending upon our level of awareness. The divine
secret is not hidden, it is right in front of us. Whether we see it or not depends upon the



attention we give to observing the details and establishing ties between them.

Once aware that beneath an apparent symmetry the Tarot is forever denying repetition, |
began to realize how the Minor Arcana were arranged in accordance with a law that could be
stated as follows: Out of four parts, three are almost identical, and one is different. And out of
the three that are equal, two have more resemblance to each other. In other words: ([1+2] + 3) +
4. Examples of this are multiple. Here are but a few:

Out of the four Suits (Swords, Cups, Pentacles, Wands), three bear the names of
manufactured objects (sword, cup, pentacle) and one bears the name of a natural
element (wand). Among the three first Suits, two objects resemble each other more
(cup and pentacle stand on a surface); the third is different (a hand holding a sword
in the air).

The Pages of Swords, of Wands, and of Pentacles are wearing hats. The Page of
Cups is bareheaded. In the Swords and the Wands, the points of the V’s are tumed
toward the center; in the Cups it is tumed toward the outside.

In addition to the symbol that corresponds to them, the Queens of Wands, Cups, and
Pentacles are lifting an object with their other hand. The Queen of Swords is not.
Three Kings are inside a palace; the fourth is in nature. Three are wearing a crown,
the fourth a hat.

Three of the Knights’ horses are blue; the fourth is white.

And so forth.
If we look for examples of this law in different religions, mythologies, or reality, we find, for

example:

In Christianity, three (Father, Son, Holy Ghost) plus one (Virgin Mary). Of the first
three, two are immaterial (Father, Holy Ghost); the third (Jesus Christ) is embodied.
In other words: ([Father + Holy Ghost] + Jesus Christ) + Virgin Mary.

In the four Gospels, three are similar (Mark, Matthew, Luke), and one is different
(John). Of the three that are similar, two share almost a complete resemblance
(Mark, Luke), with the third slightly different (Matthew). In other words: ([Mark + Luke]
+ Matthew) + John.

The Kabbalah makes a distinction between four worlds: three immaterial worlds
divided into two that form the Macroposopus—Atziluth (Archetypal) and Briah
(Creative}—and one that is the Microposopus, Yetzirah (Formative). This trio feeds
the Fiancée, Asiah (Material). In other words: ([Atziluth + Briah] + Yetzirah) + Asiah.
The Four Noble Truths discovered by Gautama, the Buddha: suffering, desire,
greed, the Middle Way. In other words: ([suffering + desire] + greed) + the Middle
Way.

The four castes of ancient India. Action in the material world: the sudras (workers),
the vaisyas (merchants), the kshatriyas (warriors). Action in the spiritual world: the
Brahmins (priests). In other words: ([sudras + vaisyas] + kshalriyas) + Brahmins.

In the four elements, three are similar (air, water, fire) and one different (earth).
Among the three that are similar, two are more so (air; fire), and one is different
(water). In other words: ([Air + Fire] + Water) + Earth.

On the human face, the ears, eyes, and nostrils are double, whereas the mouth is
single. The eyes and ears are separated, while the nostrils combine into one nose.
In other words: ([Ears + Eyes] + Nostrils) + Mouth.

Thanks to this formula, we can organize the four temperaments of the body (nerves, lymph,
blood, bile); the four trios of the Zodiac (Aries-Leo-Sagitarius, Gemini-Libra-Aquarius, Cancer-
Scorpio-Pisces, and Taurus-Virgo-Capricom); the four phases of alchemy: the work at the
yellow stage (cifrinitas), the work at the red stage (rubedo), the work at the white stage
(albedo), and the work at the black stage (nigredo); the four states of matter (gas, liquid, solid,
and plasma); and so on and so forth.

Finally, by studying several alchemical engravings in The Rosary of the Philosophers, |



found confirmation for the Tarot mandala.

NUMEROLOGY

If | give The Fool the role of infinite beginning and that of infinite ending to The World, if | grasp
that the Pages, Queens, Kings, and Knights, as they bear no numbers, could not be identified
within each of the Suits as the numbers 11, 12, 13, and 14, | am left with six series of ten
numbers: Swords from One to Ten, Cups from One to Ten, Pentacles from One to Ten, Wands
from One to Ten, Major Arcana from The Magician to The Wheel of Fortune, and again from
Strength to Judgment. If | wanted to understand the essence of the Tarot, | had to visualize
these ten numbers with their six aspects. For example, the One includes the four Aces plus
The Magician and Strength. The Magician is represented by a man and Strength by a woman.
The Sword and the Wand are active symbols, while the Cup and the Pentacle are receptive
symbols. What this showed me was that these ten numbers could not be defined as male or
female but were androgynous at all times. In traditional numerology, however, | discovered that
the number 1 was claimed as the first odd, active, male number representing the Father, the
unit, and number 2 was the first even humber, one that was passive and female, representing
the Mother and multiplicity. It was impossible for me to support this antifeminist esotericism in
which the numbers, 2, 4, 6, 8, and 10, |labeled as “feminine,” were synonymous with obscurity,
cold, and negativity, and where the odd numbers, 1, 3, 5, 7, and 9, were exalted as male and
associated with light, heat, and the positive. To avoid this, | eliminated all concepts of
masculinity and femininity when defining the ten numbers. | chose to associate the even
numbers with receptivity and the odd numbers with activity. Awoman can be active and a man
receptive.

| also found in a large number of books a definilion of 2 as duality, 1 + 1. This seemed quite
clumsy to me when applying it to the Tarot. Because, if we adopt this theory, all that remains to
be done is to interpret each of the following numbers as simple additions of units of one: 3
would therefore be 1 +1 + 1; 4 would be 1 + 1 + 1 +1; and so on up to 10. There is another
esoteric tendency to give numbers a meaning based on the result of intemal additions. The
most complex of all would be 10, whose meaning would be different depending on whether it
was theresultof9+ 1,8+ 2,7 + 3, or 6 + 4 (the result of repeated numbers such as 5 + 5 being
excluded). As there is no reason for this system to stop with simply adding two figures, it leads
to aberrations like 10=1+2+3 +4,0r10=3 + 5+ 2, and so forth.

A symbol is a whole, just like a body. It would be ridiculous to claim that the human body is
the sum of two legs + two arms + one torso + one head and, by continuing along this path, +
one liver + two eyes, and so on. It is similarly absurd to define each of the ten humbers in the
Tarot as the sum of other numbers. To understand its message, we should consider each of
these numbers as an individual with its own particular characteristics.



To Begin

The Tarot deck appears as a complex and disconcerting whole to the beginner. Some cards
seem easier to interpret than others, as they are charged by symbols that are more or less
familiar. Some represent human figures, while others depict geometric designs or objects.
Some camry a name, others a number, and others are not even titled or numbered. This leads to
a great temptation to rely on already familiar structures such as astrology or various kinds of
numerology to start studying this deck. But like all consistent systems and all works of sacred
art, the Tarot contains its own structure that it is our duty to discover.

In many kinds of initiation, it is said that through language, human beings can approach the
truth but never grasp it; and that, conversely, it is possible for them to know the truth through its
reflection in beauty. The study of the Tarot can therefore be undertaken as a study of beauty. It
is through looking, through placing our trust in what we see, that its meanings will gradually
reveal themselves to us.

In this first part of the book, we propose to look at what clues the Tarot gives us to
understand its structure and its numerology. From these foundations, we will construct a
mandala that makes it possible to organize the entire deck into a design that we can
encompass with a single glance. In this mandala, the seventy-eight cards of the deck form a
balanced design and a coherent whole.

To construct the mandala, it is first necessary to become familiar with the Major Arcana, the
four Suits of the Minor Arcana, the function and value of the cards, and the symbology of the
numbers that underlies the entire organization of the Tarot and connects each of its elements
to the whole.

We will then examine the meaning and several different possible systems of organization of
the eleven colors present in the Arcana of the Tarot.

Note: Because we consider the article to be an integral part of the names of the cards in the
Major Arcana, we write them out as The Fool, The Magician, and so on. (See also pages 118—
19.) Further, we decided to use “figures” to designate the Arcana that depict human beings.

Finally, the order of succession of the Suits in the enumerations and in the descriptions will
be generally as conventionally accepted: Swords, Cups, Wands, Pentacles (or from lower to
higher: Pentacles, Wands, Cups, Swords). The illustrations, however, show the Suits arranged
in the order that is inspired by the laws of orientation reflected in The World: Cups (top left),
Swords (top right), Pentacles (bottom left), Wands (bottom right). See pages 40—-50 for more
information.



Composition and Rules of orientation

The Tarot of Marseille is composed of seventy-eight cards or Arcana. The term Arcanum is
derived from the Latin arcanum, which means “secret.” It directs one to a hidden meaning, a
mystery defying rationality, and appears appropriate to us to the extent that we are using the
Tarot not as entertainment but as a game charged with an inexplicit meaning that we must
gradually uncover.

The seventy-eight Arcana of the Tarot are divided into two principal groups: the twenty-two
Arcana known as the “Major” and fifty-six Arcana called “Minor.” This traditional denomination
is echoed in the popular game of tarot and numerous card games by the dual notion of the suit
and the trump: one category of cards is designated as being more powerful and capable of
overpowering all the others.

The Minor: Arcana permit us to examine the more ordinary and also more personal aspects
of intellectual, psychological, and material life. We shall see that they refer to different degrees
of our needs, emotions, and thoughts, whereas the Major Arcana describe a universal human
process, which encompasses all the spiritual aspects of being. The two paths are initiatory and
complementary; it could be said that the Minor Arcana, with their four Suits, are like the four
legs of a table or an altar, or like the four walls of a temple.

IDENTIFYING THE ARCANA

All the Arcana are held within a black rectangle whose proportions are that of a double square.

The Minor Arcana are subdivided into forty numbered cards representing the series of 1 to
10 for each of the Suits: Swords, Cups, Wands, and Pentacles. These cards have no
cartouche; and in the 1 to 10 series in Swords, Cups, and Wands, their numbers are written on
both sides. The series in Pentacles are unnumbered. The sixteen figures of the Minor Arcana,
also called Court Cards (perhaps because they depict individuals of the nobility), are in series
of four: Pages, Queens, Kings, and Knights (the reason for this order will be explained later, p.
51). They all bear a cartouche at the bottom of the card indicating their name, except for that of
the page of Pentacles, where it appears laterally on the right side (from the viewpoint of the
person looking at it) of the card.

To distinguish the figures of the Major Arcana, we have one very obvious clue: the Major
Arcana all include a cartouche on top in which their number is inscribed. This cartouche is
empty in the case of The Fool, but it is present nonetheless, whereas the Court Cards have
only a lower cartouche in which their names are inscribed (except in the case of the Page of
Pentacles, which we shall revisit). The Major Arcana therefore possess two cartouches, the
one on the top with the number and the one at the bottom of the card with their respective
names, except in the case of the Thirteenth Arcana, which is also known as “The Nameless
Arcana.”

THE MAJOR ARCANA

First Contact

To familiarize yourself with the Tarot, the simplest thing is to begin by identifying and
understanding the Major Arcana, all but one recognizable because of their upper cartouche.
These cards are twenty- two in number, numbered in Roman numerals from | to XXI, plus The
Fool (who gave birth to the Joker in popular card games).



Spread them out on a table in the following manner: remove the first and last card from the
deck of the Major Arcana, in other words The Fool and The World (XXI). Then arrange the
Major Arcana into two rows in numerical order from | to X and Xl to XX, and frame them with
The Fool (who appears to be coming to meet this double row) and The World (who seems to
be looking at them while she dances). When arranged like this, it is possible to see that the
Major Arcana are organized into two series (see the following pages).

Look at the Arcana arranged in this fashion and note any details that spontaneously come to
you. Pay particular attention to the direction in which they are looking: sometimes tumed
toward the right, sometimes toward the left, and in certain cases straight ahead, with certain
individuals who appear to be looking directly at us (like Justice, Arcanum VIII; the face of The
Sun, Arcanum XVIIII; or the angel in The Judgment, Arcanum XX). Some images may inspire
sympathy or revulsion, joy or fear. These reactions arise from our education and personal
history: the Tarot is a powerful projectile tool in which our gaze will identify already known
models, which will initially cause us to react in accordance with habitual behavior pattems.

The first series of the Major Arcana (] to X) depicts human figures or animals in identifiable situations.
The top of these cards, in most cases, coincides with the head or heads of the protagonist(s), except in
the case of Arcanum VI (The Lover), in which the sky is sheltering a sun and a child-angel. We could
label this series as "light,” as it depicts images with historical or social connotations.

For example, numerous people are frightened by Arcanum Xlll, which depicts a skeleton. In
our civilization, this image is identified with death. But on taking a closer look at it, we perceive
that the figure is blue, red, and flesh colored: it is a living, active skeleton that is a force of
fransformation in motion. To accept this interpretation of Arcanum XIll, we must begin by
recognizing the first movement the sight of this card inspires in us. The same holds true for all
the Major Arcana: this figure will appear seductive, while another will seem repulsive or
antipathetic. One will remind us of a benevolent grandfather, another an overbearing boss, a
seductive mistress, or a strict aunt. Don't fear to gather your impressions. Note how you feel
during this initial contact with the Major Arcana. You will undoubtedly perceive a myriad of
details, some unique, some common to two or more cards. Trust your eyes; they are the best
tool you have for guiding you through your discovety of the Tarot.
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In the second series of the Major Arcana (X| to XX), the figures and situations take on a more allegorjcal
and less realistic character. We could label this series “dark,” as it seems to unfurl within a mental and
spiritual universe similar to a dream. Mythical personages appear, angels and devil; starting with
Arcanum XVI, the sky is full of energetic manifestations of heavenly bodies and divine emissarjes.
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Next, begin to mark down the common points between the cards that are either below or
above each other, those that share the same degree on the decimal scale.

For example, between the | and the XI, the shape of the hat is almost the same. A similar
situation unites Il and XIlI: one is sitting on an egg, the other is suspended like a fetus or a
chicken waiting to be bom. The common point can also be the direction in which they are
looking, as is the case between Arcanums Il and XIil or llil and XlliI; or even the number of
protagonists and how they are arranged, such as between Arcanum V and Arcanum XV, in
which a larger central figure looms over two smaller acolytes. Between Arcanum VI and XVI,
we see the first intervention by a celestial element, the cherub in Arcanum VI and the
multicolored plume in XVI. We could say that between The Chariot and The Star, the common
point is the starry firnament, depicted in the form of a dais above The Chariot and directly
present as a cosmic element in The Star. Just as in many civilizations the Moon-Sun couple
represents the cosmic parental couple, we can see a couple with a human face formed
between Justice and The Hermit. Finally, The Wheel of Fortune and Judgment clearly
represent, each in its own way, a decisive moment in which a cycle comes to a close and
sparks the opening of a new life.

The Arcana of series | to X perform their actions directed upward.

The Magician is raising his wand, while The Empress, The Emperor, The Pope, and the prince
in The Chariot are lifting their scepters.

The High Priestess is looking up from reading a book; the three figures in The Lover are
united by the cherub flying above them; The Hermit is raising his lantemn; and Justice is
pointing toward the sky with her sword like the sphinx on The Wheel of Fortune.

The Arcana of the series Xl to XX perform their actions directed downward.

The woman depicted in Strength is handling the muzzle of the animal, which is pushing its
head against her groin.
The Hanged Man is suspended with his head pointed toward the ground.
The skeleton of Arcanum Xl is mowing down the deep black soil with his scythe.
The angel Temperance is pouring her liquids or fluids from a higher vase to one beneath it.
The Devil is ruling over two imps whose feet-roots are buried in the dark ground.
The two individuals in The Tower are walking on their hands while looking at the earth.



The Star is emptying her amphorae into a river flowing by her feet.

The influence of the Moon in Arcanum XVIIl is even affecting the crustacean looking at it
from the depths of the water.

The Sun is blessing a pair of twins.

In Judgment, an angel is delivering his musical summons to a man, a woman, and a child,
who are emerging from their tombs in resurrection.

These interpretations are given by way of example. You can agree with them or not; we will
subsequently see how they fit into the detailed study of the Major Arcana (part 2). These details
and others that may catch your eye are all clues that will enable us to gradually identify the
numerology of the Tarot.

THE TAROT IS PROGRESSIVE

Now take a look at the way in which the numbers of the Arcana are written. You will note
something that at first glance will seem to be an anomaly: llll (The Emperor); VIIIl (The Hermit);
Xl (Temperance); XVIIll (The Sun).

Indeed these Roman numerals are traditionally written as follows:

4=IV=5-1
9=IX=10-1
14 =IXV=15-1
19=IXX=20-1

In the corresponding Arcana of the Tarot they are written:

4=1lI=1+1+1+1

9=VIll=5+1+1+1+1
14=XlI=10+1+1+1+1
19=XVIll=15+1+1+1+1

The numerical notation is therefore organized in a solely progressive manner. The Tarot
refuses to considerthe4 asa[5—1],the14asa[15-1],the9asa[10-1],andthe 19 as a
[20 — 1]. This detail gives us a key to understanding the Tarot. What is indicated here is that it
tends to add rather than subtract. In other words, it describes a process of advancement and
growth by one degree after the next.

This discovery inspires us to proceed by additions and not by subtractions when we study
the Tarot.

These simple observations already allow us to form a consistent organized pattem of the
Tarot based on its own structure. In fact, based on three facts:

the Tarot is progressive
the highest value of the Arcana is XXI
» the Tarot proceeds by additions

we can place the cards in numerical order and connect them in pairs in eleven couples whose
sum total gives us 21. This will then give us the diagram below.

This pattern suggests new parallels and comparisons between the Major Arcana. If 21 (XXI)
represents realization and is the highest value in the Tarot, each of the additions suggested
here can be a possibility and a path toward this realization.

For example:

e The Fool and XXI. The fundamental energy is embodied in total realization.
e | and XX. A young man or a young mind on the path of initiation receives the
irresistible appeal of the new consciousness.



To grasp the twenty-two Major Arcana in a single glance, you can use this pattern that connects them in
eleven pairs that each add up to a sum total of 21, the figure of realization (see pp. 398-99).

e |l and XVIIIl. A woman, a priestess, relies upon the light of the Universal Father to
understand a sacred text.

* |l and XVIIl. Another woman, creative, sensuous, and embodied, plunges into the
intuitive mystery of the feminine.

Andsoon...

The issue here is not to detail all these encounters between two cards. They will be studied
later (see part 4). But in its simplicity, this first organizational outline of the Major Arcana
pemits us to understand that the Tarot is constructed as an organic and harmonious whole. By
using its structural elements, we can construct patterns that allow us to better understand it. If
one accepts the metaphor of the Tarot as a structured being, a mind-body endowed with its
own dynamic, we could say that itis ceaselessly inviting us to dance with it.

The Fool and The World: Spatial Organization of the Tarot

The Fool and The World, the first and last cards of the Major Arcana series, can be considered
as the Alpha and the Omega of the Major Arcana, the first and last rung or grade, the two points
between which all possibilities are deployed. The Fool would therefore be a perpetual
beginning and The World an infinite culmination.

if you place one next to the other in this order, it is obvious that The Fool seems to be
determinedly headed toward the oval of The World, in which the naked woman appears to be
calling and attracting him toward her. The Fool can be considered here as the fundamental
energy that has no definition, meaning it has no limits. This is how the Bible and numerous
divine cosmogonies present the divine creative energy: an activity without limits or precedent
that has emerged from a nothingness that knows neither time nor space. But if The Fool
remains alone, he runs the risk of endlessly revolving around his staff. Creative energy can
exhaust itself purposelessly if it does not materialize within a realization, a world, or a creature.
From this perspective we can see The World framed by four elements like four cardinal points
with, at the center, the woman-soul-matter inseminated by the energy of The Fool.

But the order of the cards is essential.




In fact, if we place the cards in the order The World, The Fool, the situation is completely
different. The World is no longer the realization of anything but is an imprisonment desperately
gazing into the void of the past, a difficult beginning whose sole possible exit is a pure and
simple liberation. This is what The Fool appears to be doing as he escapes from this
confinement (we can imagine that the blue animal nudging him forward has been stirred into
action by the blue oval of The World). But in his efforts to flee, The Fool is not really going
anywhere in particular. Just like the space at which the woman of The World is staring remains
empty, the path of The Fool here opens on nothingness.

These observations allow us to see that the Tarot, in addition to its progressive structure,
possesses its own orientation in space that will be a deciding factor in the construction of the
mandala as well as in the readings to come. The choice made by its creators to add
cartouches written in French, in Latin letters, should give us yet another clue: the Tarot is to be
read in the same direction one writes, from left to right. We can therefore deduce that its
“timeline” will borrow the same scheme: from the exireme left, what has already been
experienced or done; to the center, what one is in the midst of experiencing or doing; to the
extreme right, what one will be able to do or not do, experience or not experience. These
observations consist, in fact, of placing the Tarot in its cultural context, which is that of southem
Europe during the Middle Ages.

Arcanum XXl Mirror of the Tarot and Key to Its Orientation

Let us now give closer examination to the card of The World. We have seen that, as the
maximal value of the Major Arcana, it symbolizes culmination, the greatest realization the Tarot
can offer us.

We are going to see that this card is also a mirror in which the entire structure of the Tarot is
reflected and summarized, and one that presents itself as a key to its spatial and symbolic
organization.

On this card we see an oval of blue foliage surrounded, on the four comers of the card, by
four figures who cannot help but remind us of the vision of Ezekiel: an angel, a flesh-colored
animal that could be a bull (or a horse), a lion, and an eagle. The Christian symbolism is
interpreted here with great freedom insofar as in the middle of these four elements is not the
{male, bearded) figure of Christ that we see, but definitely a naked woman, indicated as such
by her round breasts, the length of her hair, and the curves of her hips. Here the Tarot, although
permeated with religious symbolism, distinguishes itself as an image-maker unrestrained by
dogma.

LE:MONDE

This female figure dancing in the center of the oval could be an allegory of the soul of the
world, into which The Fool breathes his cosmic energy. The four figures surrounding her can
then be interpreted as the four constituent elements of reality, the four cardinal points, and the
four comers of the real world.

In many cultures the known world is defined as a four-sided form, a square or a cross, to



which is added a fifth central element, an axis or meeting point that joins and surpasses the
four directions. The symbolism of the human hand, with its four fingers opposable to the thumb,
is reminiscent of this structure. We could see in the card of The World a proposition of similar
organization: in the center is the dancing soul, the essential being present in each of us, a
receptive essence animated by a creating breath.

On the four comers are four energies whose arrangement we should note: in the lower part
of the card we find two earthly animals, one a herbivore (the flesh-colored animal) and the
other a camivore (the lion). There are two winged beings on the upper half: an angel, a figure
representing the unconditional giving of love and bearer of the divine message; and an eagle,
a predator beast, but one whose symbology refers to grandeur, ascension, and the human
capacity to raise itself to the heights. The card of The World is cleary structured with one part
Heaven and the other part Earth. If we look at the shape and proportion of the cards of the
Tarot, we will realize that they are rectangles whose height is exactly two times greater than
their width, hence a double square: the square Earth beneath the square Heaven. It will be our
duty, then, in the study of the cards to keep in mind this dual terrestrial and celestial dimension,
in the center of which the camal and spiritual process of the human being is developing in
accordance with the geometry of the Tarot.

Let's now look at how the right and left sides break down. On our right when looking at the
card of The World, we find the two active predator animals and a wand in the hand of the
naked woman, the symbol of active power. The eagle and the lion are both camivores. The first
is a male bird of prey (he has a black phallus between his claws), and the other a wild
carnivorous beast that is also male (lionesses do not have manes). Both are active: the lion on
the Earth and the eagle in the sky.

On our left are two figures who are predominantly flesh-colored, one of whom we have
already seen is an herbivore animal traditionally dedicated to service and sacrifice, and the
other an angel, the messenger of divine love. On this side the woman is holding a purse or a
flask, which is to say a receptive container. Traditionally, psychologically speaking, the left
represents the receptive and stabilizing forces as opposed to the active right. If we use our
study of The World as our basis, the Tarot seems to function like a mirror that reflects the image
of our right and left while preserving the notion of the upper celestial and the lower terrestrial. A
simplified diagram gives us this:

This structure in five parts, or rather four parts plus a center, cannot help but remind us of the
structure of the Tarot itself:

the twenty-two Major Arcana, which represent archetypes capable of casting us back to



the discovery of our essential being, could figure in the central oval;

» the four series of the Minor Arcana should then find their places at the four comers of this
‘map of the world,” if we are able to organize them in accordance with this dual
composition between active and receptive, between Earth and Heaven.

THE MINOR ARCANA

Organizing the Four Suits

The Minor Arcana are subdivided into four Suits—Swords, Cups, Wands, and Pentacles—that
offer numerous details enabling us to establish a correspondence between them and the four
symbols of The World.

To grasp this, begin by assembling the cards of the four Suits in four distinct packs: Swords,
Cups, Wands, and Pentacles. You will thereby obtain packs of fourteen cards, each containing
the ten cards of a value progressing from | to X and four figures whose “rank” and “family” are
inscribed on the card.

Each of these packs will then be divided into two smaller packs. In the first you will place the
cards numbered | to X, and in the other the figures, ranked in the order Page, Queen, King,
Knight. When you are done you will have eight packs.

First remove the Pages from each Suit and arrange them as follows (see the following

page):

To Tell Swords and Wands Apart

Here are the reference points that will help the beginner:

o Curved in shape, the Swords are displayed in an oval of a predominantly black color, with blue
and red sections. In the odd-numbered cards a sword is drawn in the middle of this oval. The
even-numbered cards have floral motifs in the center.

» Straight, Wands are arranged in the form of an X-shaped cross. They are predominantly red in
color with blue centers and black at the ends.




The four Pages arranged in accordance with the orientation outline {see p. 49)

These Pages provide us with certain clues about their respective symbols that corroborate
the parallel with the card of The World and the spatial organization of the Tarot.

The Pages that we have placed on the left hand are actually holding their symbols in the
hand that conesponds to our left hands in the mirror, the receptive hand, while the two Pages
on the right are holding the Sword and the Wand? to our right. Similarly, the direction in which
their feet are pointing also indicates their degree of receptivity or activity.

The Page of Swords, with his feet pointing in two different directions, is of an active
tendency with a receptive tone. His symbol, the sword, is pointed toward the sky. Active and
celestial, he is kin to the eagle on the card of The World.

The Page of Cups is resolutely heading toward the west—both his feet are pointing in this
direction, indicating total receptivity. Furthermore, his symbol (the cup) is pointed toward the
sky. Receptive to the heavens, the cup would therefore be incorporated into the symbol of the
angel on the card of The World.

The Page of Pentacles, his feet pointing in each direction, could be described as
“receptive/active.” His symbol is present both on the ground and in his hand, as gold found in
the mine becomes money, but it is also placed on the left side of the card. Receptive to the
Earth, it is akin to the flesh-colored animal on the card of The World.

The Page of Wands is determinedly headed toward the right. He is active, and his symbol,
the wand, is resting on the ground. Because his activity is directed toward the Earth he is
therefore identified with the lion on the card of The World.

As corroboration for these observations, we can find supporting evidence in the four series
of ten cards. You will note that three of these series are numbered on the sides with Roman
numerals: Swords, Cups, and Wands. But |et us take a look at the Pentacles:



Four, Fiva, Siz,
and Eight of
Pentacles
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No card in
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seties hears a
number.

In Swords and Wands, the numbers share the identical direction; for example, in the Fives,
the point of the V (which, we shall note, is a little bigger in the Wands) is directed toward the
center of the card. Conversely, in the Five of Cups, the tip of the V points toward the edge of

the card.

rive of Swords and
Five of Wands

Five of Cups

Now let us take a look at the Ace of Swords. Surrounded by shapes that we will call flying
sparks, it is held by a hand {with its back visible) that emerges from out of a shape that we will
call a cloud. The Ace of Wands, also surrounded by flying sparks, is grasped by a hand
(showing its palm side)} emerging from inside a cloud. The two Aces therefore share an

important point in common.

The Cup is depicted erect and motionless like a temple.

Finally, the Ace of Pentacles, with its sprouting branches, can be visualized in every
direction, lying like a gold piece sitting on a flat surface. It is different from the other three

symbols. (For more on the Aces, see p. 271.)



Ace of Pentacles

We can also note that the name “Pentacles” is different. Whereas Sword, Cup, and Wand
are written in the singular on all the Court cards, Pentacles is in the plural.

Now let us revisit the card of The World to look at one point of agreement with these
observations. The angel, the eagle, and the lion each have a halo. The flesh-colored animal
does not. Because it is different from these other three, it is |ogical to think that it coresponds to
the series of Pentacles.

We have seen that the card at our right corresponds with activity, terrestrial for the lion and
celestial for the eagle in the sky. The similarity (both are beasts of prey) reflects the similarity
between the Sword and the Wand. The sword is forged by the hand of man, whereas the wand
grows from the earth. This lets us draw the correspondence between the former with the eagle
and the latter with the lion. The Cup, symbol of the Grail, can be attributed to the angel.

CORRESPONDENCE AMONG THE SUITS, THE ELEMENTS, AND THE
ENERGIES OF THE HUMAN BEING

The four Suits of the Tarot are not the four elements of alchemy or other systems (Sword/air,
Cup/water, Pentacles/earth, and Wandffire), and even less, as claimed by Eliphas Levi,
influenced by the Arthurian legend, can the Sword be attributed to the earth and the Pentacles
to airl On the other hand, we can inaugurate a system of correspondences that seems
consistent with the symbolism of the Minor Arcana and which, without falling into forced
comparisons, lets us use the Tarot as a tool for understanding human beings. Choosing this
interpretation is in line with what Buddha says: “Truth is what is useful.”

So let us see what we can observe that will allow us to construct a useful reading
methodology. The Tarot is divided in accordance with a structure of 4 + 1: four Suits or
symbols, and one series of Major Arcana. It so happens that in the card of The World, four
animals or beings surround the blue oval in which a female figure is dancing. We can therefore
think that these four elements represent four human energies, distinct from one another but all
necessary, joined by a single consciousness.

The sword, the fraditional symbol of the Word, is a weapon that is forged, tempered, and
sharpened, just as one hones one's intelligence, if only in the leaming of language. It
represents intellectual energy and corresponds to the eagle of Arcanum XXI, capable of lifting
itself to the heights and adopting a higher point of view. The element of the Sword could be air.

The cup, the Christian symbol of the Grail, is a chalice, a worked tool that is completely
receptive. In antiquity it was a symbol for love. The Cup can therefore represent emotional
energy. The Ace of Cups resembles a cathedral and reminds us that constructing love is the
labor of the goldsmith. It corresponds to the angel of Arcanum XXI, the divine messenger. Its
reference element could be water.

The wand grows naturally; it is not manufactured. On the other hand, one can choose it, one
can prune it. It represents the strength of growing nature, creative and sexual power. The
atiraction we feel toward another cannot be forged: desire is not a voluntary action—either we
lust for someone or we don’'t. Sexuality is not an energy we manufacture, but we can channel
it, and sometimes sublimate it. Similarly, the attraction of an artist for a form of expression, and
the artist's talent, are mysterious givens, but ones that are deployed through work. Inspiration is
received before it is implemented. We have seen already that the Wand corresponds with the
lion of the card of The World. Naturally combustible, its element could be fire.

The pentacle is both received (like the mineral present in the ground) and partially forged
(coins are struck). Similarly, our bodies are shaped by our actions, but nonetheless are



something we receive once and for all. Similarly again, the planet Earth, which is the life
territory for the human race, is one and complete, but it is exploited and transformed by the
activity of its inhabitants. We can therefore attribute to Pentacles the representation of physical
energy, the needs of the body, territorial imperatives, and questions conceming the body or
money. We have already seen that the Pentacle corresponds with the flesh-colored animal. Its
reference element could be the earth.

In English playing cards, the two receptive Suits, Cups and Pentacles, gave birth to the red
symbols of hearts and diamonds. The two active Suits, Swords and Wands, became the black
symbols of spades and clubs. At this juncture, we are now able to provide the following
possible reading of the card of The World (see below) as an orientation key for understanding
the internal organization of the Tarot.

Arcanum XXI, Orientation Key to the Tarot

The Major Arcana represent the archetypes of the path of Awareness and can be attributed to the
element of ether. They correspond to the naked woman who is dancing, joining activity and
receptivity with her red and blue veil, and harmonizing the four energies.

Cup Sward
Emarional Center, Intellectial
Feelings Center, Thoughts

Major Arcana
Architecture
of the Soul.

Consciousness

Pentacles Wand
Caorporal Center, Sexual Centar,
MNeeds Creatlvity. Besires

The Correspondences of the Tarot

The energies of the Cup and the Sword are placed in the square of the sky (Heaven square). See
page 42. They presume an awareness and are specifically human. The energies of the Wand and the
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Pentacles are placed in the square of the earth. They form the base of all living species capable of
reproducing—human or animal.
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This system of concordances, which is confirmed by detailed study of the Minor Arcana, is
extremely useful for reading the Tarot, because it makes it possible to touch on all aspects of
life from the most concrete to the most spiritual, without excluding anything of what it means to
be human. If we accept this reading grid, it will perpetually enrich our approach to the Tarot
and to ourselves.

initial Contact with the Figures of the Minor. Arcana

The figures of the Court Cards also fit into a design that allows us to gain a better
understanding of the Tarot. But because of their posture, the personages of each Suit also
symbolize an attitude and psychological path with regard to their element.

Itis interesting to notice the evolution in each Suit of the symbol that is represented by each
of the figures. The Page of Pentacles is contemplating a small pentacle he is holding in his
hand and is unaware of another that is buried beneath the ground like a freasure. The Queen
of Pentacles is lifting in front of her a pentacle that is larger than the one held by the Page. The
King has mastered two pentacles, one that he is holding in his hand and another smaller one
that is floating in the air. This spiritual pentacle grows even larger in the card of the Knight,
reaching the size of a heavenly body. Similarly, the initially rustic wand of the Page becomes
sculpted with the Queen, is even more finely worked with the King, and ends up crossing



through the hand of the Knight like an immaterial object. The initially receptive (blue) sword of
the Page of Swords, then the more active (red) sword of the Queen, grows proportionately with
each of these figures until it has become almost a lance in the hand of the Knight. Finally, the
cup starts as a simple flesh-colored vessel, then becomes a sealed chalice, then open again,
and finally floats above the palm of the Knight of Cups like a truly miraculous Grail.

To understand how the figures are organized, we can place them on stage as if role-playing
around a palace symbolizing their Suit. We therefore have four palaces representing the four
energies. Each Ace will be the castle for the figures of its Suit, symbolizing the comesponding
energetic center. Pentacles, material center (needs); Wands, sexual center (desires); Cups,
emotional center (feelings); Swords, intellectual center (thoughts).

The Pages. Each Page represents a duality and a hesitation with respect to his Suit. “To be or
not to be?” the Page of Swords seems to be asking himself as he prepares to sheathe his
sword. “To love or not to love?” the Page of Cups seems to be wondering, ready to close his
cup. “To do or not to do?” could be the question of the Page of Wands, uncertain whether or not
to raise his club. Finally, the Page of Pentacles seems to be hesitating between the pentacle
he holds in his hand and the more secret one buried in the ground: “Keep or spend? Save or
invest?” We will therefore represent the Pages outside at the door of the palace, hesitant fo
enter. The moment the Page enlers the palace, he becomes the Queen.

The Queens. The Queens identify completely with their Suits, the center represented by a
palace, scoming the outside world to dwell within. They live as property owners, their gaze
fixed firmly on their respective symbols (for the Queens of Swords, Cups, and Pentacles) or, in
the case of the Queen of Wands, with both hands over her stomach that represents the creative
and sexual center, with a third additional hand that has just added its presence there. The
Queens will therefore be represented as inside the palace, absorbed in their Suit.

The Kings. The Kings and the need for detachment appear at the same time. The Kings know
their kingdoms and castles, but they also realize that there is a whole other world on the
outside, which is to say other energies besides the ones represented by their Suit. All the
Kings carry their symbols with authority (the wand of the King of Wands is even the largest of
this series) but are looking away and into the distance. We therefore represent the Kings as the
fop of the palace, contempilating the frontiers of their kingdoms and already aware of other
kingdoms beyond their borders.

The Knights. The Knight is borm out of the acceptance of one’s own limits and the awareness
of the Other and others, embodied by the King. This figure carries the energy created by the
work of the Page, Queen, and King to the outside. The Knights are symbols of communication,
supply, and, why not say so, conquest, transmission, and unification. In a certain way they
correspond to the prophet. This is why, as they are already in the process of surpassing their
symbol, the Knights have been named as last in the list of figures.

The diagram of this can be seen below.



The organization of the four Suits according to their place in the Tarot suggested by The World (see p.

49), and the order of the figures around the palace

SUMMARY

» The Major Arcana are presented in two series of ten cards (I to X and Xl to XX), framed by
The Fool and The World (Arcanum XXI).
The Tarot is first and foremost an art of interpretation that operates through projection.
It advances using addition, not subtraction. It is essentially progressive.
It is read like Latin script, from left to right, and can also be visualized in the same direction
as a timeline moving from past to future.
It is oriented like a mirror inside a double square. The side to our left is receptive, the side
to ourright is active. The upper square represents the sky and the lower square the Earth.
In the center a third area represents the realm of the human being.
Arcanum XXI, The World, functions like a condensed version of the Tarot’s orientation,
dividing space into four parts (right and left, top and bottom) that form the comers of a
cosmogony.
This orientation reappears in the Minor Arcana:

Swords—active toward the sky

Cups—receptive toward the sky

Wands—active toward the earth

Pentacles—receptive toward the earth

From this we can deduce the foundations for a useful and consistent system of
correspondences in the reading of the Tarot as a tool of self-knowledge, in which the four



Suits are associated with the four vital energies of the human being:
intellect for Swords
emotional center for Cups
sexual center for Wands
material center for Pentacles



The Numerology of the Tarot

The human mind has a frequent tendency to adopt a preexisting system to understand
something it does not yet know. This is how the Tarot has been incorporated into all manner of
structures. Its twenty-two Major Arcana have encouraged a concordance with the Hebrew
alphabet, but others have also applied constructions upon it borrowed from astrology, various
forms of nhumerology or geometries, or even systems explaining the world created by multiple
cultures. In the final analysis, these comparisons are useful only if they are temporary. There is
a value to shedding light upon a system using the concepts from another, but seeking to force
them to conform at all costs only results in useless mutilations.

In other words, as one of our first tasks, it is our duty to discover and integrate the original
organizational numerology of the Tarot. It is the foundation, the first degree of understanding
the Tarot. It will not yet allow us to read it, but it will enable us to integrate all its principles. This
numerology will later become a measuring system that permits us to read all the decks based
on the structure of the Tarot of Marseille. Integrating the numerical construction is like holding a
key that, like musical notation or a grammar, gives meaning to the projective interpretation of
the Arcana.

This construction is the product of a meticulous observation of the two decimal series of the
Major Arcana and the four decimal series of the Minor:Arcana. Several corroborating details on
the cards will be studied more specifically in the second and third parts of this book in which
the Arcana are described individually.

To facilitate matters, the Tarot’'s numerology is presented in this chapter in a more overall
form without entering into the details of all the cards, but by presenting the most significant
examples.

WHY A DECIMAL NUMEROLOGY?

What are the clues in the Tarot that set us on the trail of a decimal numerology?

The Major Arcana offer two series of ten Arcana framed by The Fool, which can be
considered as the archetype of initial energy, and The World, which can be considered as the
archetype of realization (see pp. 32—33). The number 21, which is the number of this last
Arcanum, could put us on the scent of a numerology of 7 in 7. Aren't the faces of the three dice
on the table in Arcanum | (The Magician) showing figures that add up to 7? And don’t the Minor
Arcana each consist of fourteen cards?

This trail is tempting, but it would lead to attributing to the Court Card figures the values
corresponding to the numbers 11, 12, 13, and 14. There is nothing in the details of the Minor
Arcana that permits us to do this. If the Tarot wished to indicate this path to us, the Minor
Arcana would be openly numbered up to 14.

Nor do the numerological systems of 3 in 3 or 5in 5 apply to the study of the Arcana of the
Tarot.

In reality, common sense indicates to us that just as the Tarot of Marseille includes
cartouches written in French, it places itself within the culture of the decimal system. The ten is
viewed in this culture as a totality subdivided into ten degrees that evolve from one to the next,
in a constant transformation of reality. This permanent impermanence is the incessant passage
from one state to another, comparable to the cycle of the seasons. The sequence of numbers
can be compared to a seed that geminates to engender a plant, which in tum will create abud,
then a flower that will transform itself into a fruit, the perfect product of the tree that bears it.
After reaching maturity the fruit will fall, thereby freeing the seed, which will enter the ground



and start the entire process over again.

THE RECTANGULAR DIAGRAM OF NUMEROLOGY

Just as we used the card of The World (Arcanum XXI) as an orientation model, we are now
going to establish a model inside of which the numerology of the Tarot will be spread out.
Justification for this model is provided in the following pages by details from the Tarot itself, but
for the sake of clarity it seemed preferable to us to present it first before examining the stages
leading to it.

e Let us take a piece of paper whose height is exactly tiwo times its width. This shape,
which is that of the Tarot cards, is going to symbolize the unit, Totality. Contrary to
certain numerological systems in which 1 is male and 2 female, these figures are
seen here as two polarities contained by the Totality, which is an androgynous
being.

e |Let us make an initial central fold, following the vertical axis. On opening the paper
up again, we will see a left/right division, which is to say, using the Tarot symbology,
a division between reception and action. Thus within the unit (the rectangle) the part
to our left and the part to our right are connected around an androgynous center. We
have already seen how pertinent this division is to the Tarot (see pp. 40-42). We
could label the receptive “feminine” and the active “masculine” in reference to the
sexual conformation of the man and the woman, but this is an approximate definition
at best.

* Now, following the horizontal axis, let us fold the new rectangles our first fold gave
us. We now see a new division, a horizon between Heaven and Earth that gives the
appearance of iwo stacked squares. These iwo authorities are at work in numerous
traditions in a variely of shapes: Islam represents the Totality in the form of iwo
squares, one of which is stable with its base placed horizontally, and the other
unstable, standing on one of its points. Similarly in the | Ching, the lower trigram of
the hexagrams represents Earth and the upper trigram Heaven. What we see here



again is the division of the rectangle into four parts that we evoked in the study of
Arcanum XXI.

Heaven

Eafth

Re ep

¢ Now let us fold the new rectangles the first tiwo folds have given us. Open the paper
back up: with the subdivision of the two squares this caused, the rectangle is now
divided into eight small squares. This subdivision also brings about the appearance
of a third primary square, formed by the intersection of the Heaven square with the
Earth square. If we accept that the top of Heaven plays, in our culture, the patemal
role, and the base of Earth the matemnal role (though in the matriarchies of antiquity it
was Mother Sky and Father Earth), we could say that they engender, at the center of
the Totality, the Human square (see pp. 67—68).

Let us now see how we can organize the numbers inside this diagram.

e As we have seen, the Toftality is represented by the rectangle. This rectangle
appears to us in iwo shapes: folded and unfolded.

If we refold the small
rectangle we get after
the first hwo folds, the

fimal figure is a small

square: the folded
appearance of the
rectangle,



We shall attribute 1 to the folded aspect: like the universe before the Big Bang, like a flower
still sealed within its bud, like the fetus at the very beginning of cellular multiplication, the
Totality is then in a state of potential, waiting to unfurl. The extreme potentiality indicates its
presence by great intensity without experience.

I
The Totality in
potential

We shall attribute 10 to the unfolded aspect. Here the figure has entirely developed all its
potential. This is the ultimate expansion of the universe, the flower that has bloomed; all
potential has been entirely fulfilled: great experience but little intensity.

[t

Beginning in potential and the complete cycle are the two aspects of Totality and of the unit,
the 1 and the 10.
We shall place the number 1 at the bottom of this diagram and the number 10 at the top.

e What remains to be done is to organize the numbers from 1 to 10 inside this structure
knowing that:

‘
8 9
6 7
4 5

» the even numbers are located on the left side (receptive, stable, divisible by 2);

» the odd numbers are located on the right side (active, unstable, not divisible by 2);
and that logically the numbers will arrange themselves from low to high as the 1 is placed
on the bottom and the 10 on top.



This order follows the notion of organic growth of the vertical dimension natural to living
beings: a plant or a human being grows toward the sky as it develops.

This gives us the final diagram as shown here.

The numerology therefore unfurls like a development of 1 to 10, which should be imagined
as being in constant transformation, like the cycle of the seasons.

At degree 1, the Totality is in potential. It is a seed, a beginning, a potential where
everything yet remains to be done, in perspective. It can be compared with the first
month of gestation.

At degree 2, we enter into the square of the Earth. This is still a receptive state of
gestation. It involves gathering one’s strength, desires, ideas, and feelings in
preparation for taking action.

Degree 3 is the first action of the Earth square, a bursting apart and creative
explosion without experience or any specific purpose, such as, for example, first love
in adolescence.

At degree 4 this action stabilizes. This figure represents the perfection of the Earth
square, domination of material life, clarity of ideas, emotional tranquillity—stable like
a table on its four legs.

Degree 5 is a number of passage, the last of the Earth square. It introduces an ideal
that unbalances the stability of 4 in order to go beyond it. It is a bridge. It is the
gesture of the sage pointing at the moon with his finger.

Degree 6 is the first step into the Heaven square. It is the first time that we are doing
what we please in every domain. Beyond material necessities, one dares to do what
one loves.

At degree 7, this pleasure becomes a strong action in the world, more seasoned and
more intense than that of the 3 because it is founded on the experience of all the
preceding degrees and has given itself a purpose.

Degree 8 represents the perfection of the Heaven square. It is balance and total
receptivity, a state that cannot be improved: perfect material abundance, perfect
energetic concentration, fullness of heart and emptiness of the mind.

The 9 therefore brings the sole evolution possible for perfection: entry into crisis to
encourage passage toward the unknown represented by the end of the cycle. Like
the nine-month-old fetus preparing to be bom, the 9 accepts the abandonment of
perfection and sets off without knowing where.

The 10, Totality achieved, symbolizes the end of the cycle and allows the beginning
of a new cycle to manifest.

THE DYNAMIC OF THE TEN DEGREES

If we look at this numerological pattem stage by stage, we could say we find ourselves with
four “couples” of numbers at four successive levels of the rectangle. This is what we can say
about them schematically:

2 and 3 are heavy and energetic, adolescents

4 and 5 are still in the material world, but adults

6 and 7 are refined and active: one knows where one is going
8 and 9 combine to permit evolution

The vocation of each of the degrees of the numerology is to evolve toward the next degree.
The couples listed above could therefore represent either an evolution (from less to more), a
conflict (receptive-active), or a stagnation (from more to less).



To shed some light upon the dynamic of the ten degrees and make it more concrete, we
shall study it using the Major Arcana of the first series (I to X).

o

Degree 1 is represented by The Magician (I). This Arcanum represents a young man, a
beginner, an individual full of potential (symbolized by the elements on his table) but still
uncertain what he should choose. If one remains in degree 1, one is an individual in perpetual
beginning, incapable of making a decisive choice, preferring nonexisting potential to a
determinate realization. Degree 1 needs to commit himself and to take the first step into reality.
As the Tao te Ching says: “To travel a mile, one must first take a single step.” This first step into
the Earth square corresponds to degree 2 of the numerology.

Degree |

Degree 2 is represented by the High Priestess (Il). Seated and cloistered, the High
Priestess is holding a book in her hands, and an egg is placed next to her, the symbol of
gestation. 2 is a passive and receptive number that can mean a reservoir, a promise, a
virginity. Matter is still inert in this degree. The activity of 3 corresponds to the receptivity of 2.
The latter accumulates, the other acts without knowing where she is going in a burst of fanatic
and impassioned creation, which runs the risk of being quickly disappointed.





















































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































